
Park Sunmin’s words, eyes, world: Form of words 

# Words 
While it’s important to speak accurately, it’s not good to lengthen and stretch what can be said in a 
short clear word. It’s tediously boring to cover repetitive layers of words over one word that’s 
sufficient. However, writing a lengthy text isn’t always uninteresting, provided that the initial 
subject to be written about grows, matures and transforms. It’s quite a meaningful process to 
experience all the decisions taken from the very first black dot of the first word to the very last 
period. There is a difference in the depth of experience, between the sight that takes a brisk 
impression of the dots on a print, and sight that carefully takes in the details. As an allusion to 
writing, I imagine how Park would walk, connect different routes, and observe her surroundings. 
The process of extracting images and text in her work Poetry(2000-2014) is related to the artist’s 
experience as an art director for 10 years at the independent art magazine versus. Furthermore, the 
artist’s way of seeing in daystar 1-4 (2011~), which is about the “fleeting phantasm” (in the artist’s 
words), is also apparent in Nearsighted Jungle(2015). Having substituted the German newspaper 
into three-dimensional image-like poems in Poetry the artist placed her photographic works on the 
paper of the magazine versus and continued to experiment with the ways the image takes in and 
pushes out energy. The vision, which seems to have expressively captured a fleeting moment of a 
break in the busy everyday life in daystar series, creates a sense of animalistic vitality and tension 
imbued in the botanical nature in Nearsighted Jungle  

In his book Techniques of the Observer, Jonathan Crary examined how the vision and sensibility of 
the artist and audience change according to the different ‘optical techniques’ designed at the time.  
In that sense, we can see that the subject which Park sees is continuously shaking and is seen 
particularly close-up in view. Maintaining variability in its state according to the flow of light and 
time, rather than shaking excessively, the subjects of Park’s observation are not fixed solids but 
constitute elements of the earth, which have a chemical nature with fluid property change. Lightness 
and heaviness also constitute a constellation in the magnetic field of Park’s work. While Park’s 
individual works are a complete body in their own, they reach out because they move out of the 
work to intimately form connections with other works. There is also an organic aspect in the way 
Park’s work harmonizes with its exhibited space and environment. The elements and images of 
nature that appear in Park’s work, such as water, tree leaves, shadows and stars, do not invade each 
other’s territory and exist independently in a flexible manner. Although they touch upon part of the 
world, they don’t tamper with each other and violate their delicate nuance. The artist’s interest in 
the world and the expressive forms are interlocked, both near and distant from each other.  
 
Another beauty of writing in lengthy proses without chopping them into short segments lies in the 
fact that such writing allows one to set aside a lengthy period of time to reflect on the subject of the 
writing. And it’s important to set aside such period of time, in order to secure the time to not 
struggle with, but to be together with the entities of the writer’s curiosities. I would like to call the 
moments which Park spends in her work as a ‘small trip’. It’s as if she has kept the moist humidity 
and temperature of the light that infiltrates into the everyday life, and put it on the experiment table. 
Her work reminds me of an anthropological operating table, where she has the sharp blades and 
pincettes but no major operations are undertaken. However, I do not wish to just merely collect and 
settle for accurate-sounding words that always rely on metaphors or discourses. In order to talk 
about how ‘poetry’, ‘light’, ‘stars’, ‘ripples’, or ‘movement of green leaves’ in her work correspond 
and deal with reality differently every moment, I think about the way in which Park grasps and 



repositions words in this world. The “momentariness” in the close observation of the hexahedron 
star-like form, sunlight in the gently floating clouds, or the moss in nature, often exists in reality as 
a silent state of death or background for the main element. Omnipresent nature and life are like 
‘atmosphere’, refusing to create clichés that are easily grasped. Park constructs forms with the 
“nuances” of the artificial, nature, objects, and flowing time and space, sailing with a rhythm right 
in front of our eyes. And from what I have observed, Park always looks for the material of her work 
(from tree leaves to everyday objects) in reality, and collects moments with her eyes and hands.  

The words I wish to share in looking at Park’s work is not necessarily (for the artist’s work) to find 
a certain position, but (for the eyes that look at her work) to keep on moving and look at the 
surroundings in new ways. What exactly are the words that are needed for Park to observe the ways 
in which to ‘mediate’ the differences and similarities between the environments, objects and 
subjects that visibly and invisibly exist? 
 
First, I think that Park’s words are those of a person of principle, who does not ‘formulate’ words in 
an elegant manner. They demonstrate a sense of autonomy where words roll out on their own, one 
by one, as can be seen in Poetry (2000-2014), which Park produced by extracting sentences and 
photographs (images) from German and Korean newspapers. What can words displaced from their 
contexts become? Here, words are a method through which an individual receives information 
about the world, as well as a (pathetic or evil) way that the world barely maintains this system. Who 
can possibly be free from these words? The words in Poetry unload the colorful words that are 
coated with excessive meaning, and analyzes, in a calm and orderly manner, how and in what 
decibel the words voice out to the world. By editing the newspaper headlines, the artist transforms 
the “word salad” (a surrealist expression) to a means of ‘acquiring culture’ and to the dimension of 
‘experiencing the society’. Park uses the speed of words in German newspaper, and the relationship 
between image and reality, to create a new “context production”, and this leads to the ‘relationship 
experimentation’ and ‘observation’ between disparate elements in other works by the artist.  

Meanwhile, I believe that Park’s words create a rule. What I mean by ‘words’ here does not refer to 
literal words using voice and text language, but to the language of making, which jumps into the 
visual realm, and sharpens the sensibility of the artist that is installed in the auditory sound and 
space. The artist, stubbornly having observed one object for a long time, does not try to plainly 
expose the principles of the subject and thus explain it less. Rather, the words are related to the 
principle in which the subject itself can construct its own principle. In Code (1999-2013), which 
began in 1999, the artist, who also majored in Biology, took clues from plant pictorial books and 
encyclopedias and ‘developed’ them into actually useable words. However, this development 
doesn’t merely stagnate as a joke or a pun. This code can actually create words that people can use. 
In fact, someone had actually created a content following this code and delivered a ‘letter’ to the 
artist. While the artist’s work is logical, it allows to be juxtaposed with things that are not of reason. 
Those who create principles try to increase the sense of judgement of the already-existing elements, 
rather than adding more additional factors. Thus, Park asks why stars take on a hexahedron shape, 
why water droplets drop, and what shapes the trees of specific regions which Park photographs take 
according to the topography and the wind. And she does so, in an attitude of an anthropologist, who 
has to some degree abandoned the duty of observing something the way it is without rummaging 
through the site.  

 



# Eyes, the artist as an editor 
The reason I emphasize the power of the ‘process’ or writing, or the way in which Park ‘speaks’ is 
because I have observed her work recently for a long period of time. Park, who has worked in 
editing for a long time as an art director, boldly placed the photographs in an attitude as if to say 
that many words are not necessarily, or inevitably organized them in dichotomous subjects such as 
artificial vs nature, singular vs. multiple, blind vs deaf, decision vs. decision, etc. I was curious as to 
why, despite such bold arrangement, she could arrive at harmony with the surrounding. While her 
work demonstrates that it’s in a state that does not deal with specific social issues or historical or 
contemporary discourses through formative language, it’s still fascinating that they correspond to 
the grammar of words. What was fascinating in seeing her work (which I saw again on the internet), 
is that many of the works continued to be discovered in everyday life and seemed to me like a 
project that engaged as a process of a long period of time (as indicated by the hyphens in the year of 
the work produced), rather than being an aspiring ‘project’ or ‘section in exhibition’. The fact that 
the artist’s exploration of plants, geography and earth is continuing, and that her expressive interest 
in the dot or fundamental abstract shapes like sphere, triangle, line and hexahedron interlocks with 
her persistent focus in sun, moon, star and nature, makes me think that it’s more like Park is 
‘growing’ her interests (as if to water her plants), rather than capturing them.  
 
 
I have seen Park’s work several times in real life, including at the courtyard of the National Theater 
Company of Korea in summer of 2011, and in the magazine versus at a café near Gallery Factory. It 
was very interesting to see the plants, greens and scattered sculptures, which I saw at the exhibition 
Silence of Image at the German embassy in Korea during the monsoon season of 2013, scattered 
throughout the entire place in German language classroom. It was a very befitting work to be shown 
in the monsoon season, with the sound of rain falling outside. Recently, in September and October 
2017, I saw the work again through the artist’s website and on YouTube, and what joined the work 
this time was the sound that came with the video. What I wish to focus on is that when one listens to 
the sound only, without seeing Park’s work (while keeping busy with other tasks on the monitor), 
this sound leads to possible ‘abandonment’ rather than focusing on the work. The sound exists like 
background, and this minimal sound is like the sound that we hear in our everyday life, as its 
inevitably produced in the existence of people/nature/objects all the time. In Salt Line Drawing, the 
audience hears cicadas, car tires rolling, and the wind. It’s unclear as to whether the sound from 
2011 video work daystar 1is an artificially created sound through humans, objects and machines, or 
sounds of nature caused by trees, winds and stones.  And what about the sounds in the recordings of 
the works that took place on the backyard lake in Changdeokgung in 2014  In the law of 
disappearing and continuity(2014), small objects are zoomed in and recorded, and the forest and 
lake are shot from a distance. The impression of this is as if a landscape is introduced in the opening 
act or suddenly vanished at the conclusion of a story. On top of this, heard through the sounds of 
birds in the woods and wind are artificial sounds like an ultrasound machines in hospitals.  

Looking at the artist’s works, I at first thought that I should write about the difference between 
things that seem close and distant. I thought that Park dealt with tactile illusion, such as in 
nearsighted jungle, which formatively juxtaposes what seems near and what seems distant, and in 
the recent video work Highway Geometry 2 (2015) in which the gaze produces tactile illusion (as if 
to be able to catch it with hands and the wind would hit the face) as a result of the vision being 
inside a moving car. What Park says about ‘eyes’, I now read as ‘shadows’. The reason that the 
formative element of the plant that appears since her early works seems very independent, is 
because the plant has an ecological meaning, and thus appear as a meaningful entity in itself, 



without any usefulness in human world. Meanwhile, the formativeness of this plant did not appear 
in front of the eyes through an outline like in an ‘identification photo’ (with no shadows cast on the 
face). A sense of presence is acquired even more in the shadows created by the sun light and the 
reflections from mediating agent such as window or white cloth. There are many tasks performed 
by nature and objects in Park’s work, such as in the videos daystar4 and Highway Geometry. This 
takes responsibility for the artist’s geometric interests, which scatter, reflect, and create the speed of 
moving work rather than just heading straight forward, and also disperse and position abstract 
elements within her work. The artist explores the human sight, through which eyes of humans as 
social animals look at the nature, near and far. 
 
What I wished to say about Park’s work began in order to say less, but ended up arriving at the 
notion of ‘vs.’ (For me to read and talk in Korean -> ‘state of reversal’ seems like an appropriate 
expression right now) which interestingly necessitates more words. Park uses words as image, 
ultimately succeeds at it, and illuminates other parts of the world with her impulse to say differently, 
rather than explain.  

-Hyun Siwon (Co-director, Audio Visual Pavilion) 


